The present article tackles the artistic method used by Solzhenitsyn in his work
Introduction to the research problem
A. Solzhenitsyn's epic cycle of novels "The Red Wheel" received quite unenthusiastic critical acclaim among readers. Despite this, the author considered this work as the main task of his life, and the final parts of the epic as his most important achievement. It is known that the plot of the work originated in his youth, when, as a student of physics and mathematics, Solzhenitsyn decided to write a work about the Russian revolution.
In "Diary R-17" the author noted that the first literary drafts written at once in 1937
were included almost unchanged in the later composition of "The Red Wheel" (Solzhenitsyn, 2005, 11) . This article will try to describe some of the specific features of the method of the historian Solzhenitsyn that are directly related to the peculiarities of his understanding of the perceptual capabilities of the writer. The article proposes a combined research approach that does not involve the analysis of only literary facts in the perspective of determining a type of the represented world or a search for features peculiar to literary trends (Urmanov, 2014, 499-502) . We will focus mainly on identifying the ethical, psychological and didactic prerequisites of the individual method of Solzhenitsyn.
"The Red Wheel" quite distinctly reveals the extraordinary understanding of the literary truth.
Solzhenitsyn planned to show the distant past, revive the historical faces and describe in detail the situations of the past, as if they were played in front of the reader. This task went far beyond the usual historical novel, the plot of which is usually centred on a particular person or event.
In Solzhenitsyn's work it captured hundreds of characters and a variety of different events lining into many parallel storylines and sometimes forming a sum of separate events.
Methodological settings
Analyzing a method of reflecting the historical past in "The Red Wheel" it is necessary to get as close as possible to the time of resumption of work after a long break caused by the war, imprisonment and exile of the author. According to the observations of L. Saraskina the return to the interrupted work on the epic falls on March 9, 1969 9, (Saraskina, 2009 . So Solzhenitsyn began working on "The Red Wheel" immediately after editing "The Gulag Archipelago". By the way, the author's most important work on the theme of the Soviet camps was not considered completed at that time, since the writer and his aides had to archive the work and transfer it to the West. Thus, Solzhenitsyn getting to the work on "August 1914" was still in the heat of the archival work, and the experience with the unusual material, which became the basis of "The Gulag Archipelago", remained fresh. Let us remember that it is contact with the authentic, direct evidence concerning specific historical events that allowed Solzhenitsyn to develop a special literary strategy, which was later reflected in the genre determination of the "Archipelago".
"The Literary study" was possible thanks to the alternation of different approaches to the investigated material, a composition of different points of view. The narrator used both his own and others' experiences, conducted archival research. However, the writer himself compared the technique used in "The Red Wheel" to the one that he had learned during the writings of "the encyclopaedia of camp life". In 1976, responding to a question about the genre of the fragments of "The Red Wheel" published under the title "Lenin in Zurich", Solzhenitsyn said that the most appropriate term determining the work would be "literary study" (Solzhenitsyn, 1996, 346) . This means that the history of the Russian Revolution was reconstructed by the same principle as "The Gulag Archipelago". The author also commented on the goals that were pursued in his opus: "to restore history in its fullness, in its complexity" (Solzhenitsyn, 1996, 346) . Thus, both works were aimed at establishing the historical truth that was understood as the truth of the genuine evidence.
The issue of the literary method
It seems that over time the concept of the historical truth in the works of Solzhenitsyn has undergone modifications, and at the same time the technique of presenting the world has changed as well. We must remember that the work on spiritual world and takes on his shoulders the act of creation of this world, its population, the overarching responsibility for it -but then he breaks, for a mortal genius cannot bear such a load" (Solzhenitsyn, 1999, 530-531) .
It is about creating a parallel world, and, therefore, the right of the artist to fiction.
According to Solzhenitsyn, the art only reflects the creative possibilities only inherent in God.
The most striking manifestation of them is nature -the world a human lives in. And a human can admire the perfection of nature around him.
Admiration is the beginning of creation. In this connection, a real artist only imitates God, being, according to Solzhenitsyn, an apprentice in the workshop of the Creator (Solzhenitsyn, 1999, 531) . 
Writer's workshop
In a famous interview conducted by B. Pivot for the French television, Solzhenitsyn spoke in detail how he handled a historical material and organized editing of the written text (Solzhenitsyn, 1997, 174-175) . He presented to a well-known journalist the technical side of his work. For example, he stressed how important it was for him to work with true documentary materials, historical press and personal recollections of the revolution witnesses. The writer clearly showed that technical and editorial work -handling and segregation of archival materials, rewriting and sorting of information -was only a part of the effort. The most exacting task, according to Solzhenitsyn, was to transform the past into the present, and this task required the need incredible sensitivity and a God-given ability to delve into the past and see the most important. But this super difficult problem was not confined to it, because the writer had to convey what he saw in the past and to make it so that everything was clear to the reader. The writer called the ability to convey to the reader the information corresponding to his cognitive abilities and relating to old events a "tunnel effect" (Solzhenitsyn 1996, 347) . This definition is used by Solzhenitsyn repeatedly and is explained as a kind of intuition that is available to the artist, who using his experience is able not only to present the past, but also to project the past events that could have occurred, although there is no evidence that they actually took place. According to Solzhenitsyn, literary extrapolation has the unshakable strength and stands up by accuracy capable of replacing the original evidence.
In a conversation with Swiss students the writer stated that the artistic imagination can complement the guidelines of the historianscientist and added that he always was aware of his limitations that could lead to different inaccuracies in his versions of historical events (Solzhenitsyn, 1996, 219) . The writer also recognized that evidence should be based on responsibility, so he introduces the concept of "responsible conjecture" (Solzhenitsyn, 1996, 212 ).
This does not mean that the version of history
given by the writer is perfect, since there is always some possibility of a mistake. Nevertheless, it remains the most correct image of the past. In the next year in London and Madrid Solzhenitsyn convincingly pointed out that tunnel method remains the most effective way to understand the past: "the study of art is not only a substitute for the scientific research, but it also surpasses it in its capabilities" (Solzhenitsyn 1996, 461 ).
Solzhenitsyn calls the ability to intuitively delve into the past "the eye of the artist" and "the vision of the artist" (Solzhenitsyn, 1996, 346) . It should be noted that the features of a mystical act are visible in the characteristics of the described method of the world modelling. Not every writer is willing to accept a unique gift of the artistic vision, because not everyone knows how to use it.
Of course, a real talent, rich experience and pure impressionability are the traits that contribute to a peculiar feat of the writer: "There is the impression as if it is dark, and you peer into the darkness, over and over again... suddenly an arm becomes visible, then a shoulder and a head -and then something is slowly emerging out of the mist" (Solzhenitsyn, 1996, 221) . it, most of them say "so truly grasped, it was really so" (Solzhenitsyn, 1996, 221 ). The writer notes, "many questions <...> cannot be answered except by the artwork" (Solzhenitsyn, 1996, 349-350) .
The vision of the artist in "The Red Wheel" understood as a literary study primarily aims to recreate the unverifiable past. Solzhenitsyn says, "I write as an artist, but I have in mind the purpose of restoration of the historical truth" (Solzhenitsyn, 1996, 346) . The writer stresses that in the course of such efforts the historical truth is not created, but is recreated. In fact, the task of the writer is not just to follow the facts, but to know the motivation of historical figures, to understand the significance of the events that are often distorted or limited by the official historiography. 
Conclusions

